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FIRST NIGHT AT THE THEATRE 



IN THE PLAY: "What do you think you are, a pair of queens? Remember what Huey Long 
said — every man is a king and I'm king arou nd here so don't forget it!" — Marlon Brando to 
Jessica Tandy (center) and Kim Hunter. / 


By BROOKS ATKINSON 

Tennessee Williams has brought 
us a superb drama, "A Streetcar 
Named Desire," which was acted 
at the Ethel Barrymore last eve- 
ning:. And Jessica Tandy gives, a 
superb performance as" rueful 
heroine whose misery Mr. Wil- 
liams is tenderly recording:. This 
must be one of the most perfect 
marriages of acting and playwrit- 
ing. For the acting and, playwrit- 
ing are perfectly blended in a 
limpid performance, and it is im- 
possible to tell where Miss Tandy 
begins to give form and warmth 
to the mood Mr. Williams has 
created. 

Like "The Glass Menagerie," the 
new play is a quietly woven study 
of intangibles. But to this ob- 
server it shows deeper insight and 
represents a great step forward to- 
ward clarity. And it reveals Mr. 
Williams as a genuinely poetic 
playwright whose knowledge of 
people is honest and thorough and 
whose sympathy is profoundly 
human. 

* * * 
"A Streetcar Named Desire" is 
history of a gently reared Missis- 
sippi young woman who invents 
an artificial world to mask the 
hideousness of the world she has 
to inhabit. She comes to live with 
her sister, who is married to a 
rough-and-ready mechanic and in- 
habits two dreary rooms in a 
squalid neighborhood. Blanche — 
for that is her name — has delu- 
sions of grandeur, talks like an in- 


A STREETCAR NAMED DESIRE, a play in 
three acts, by Tennessee Williams. Staged by 
Ella Kazan: scenery and lighting by Jo 
Mlelzlner: costumes by Lncinda Ballard: pro- 
duced by Irene M. Selznlck. At the Barry- 
more Theatre. 

Negro Woman Gee Gee James 

Eunice Hubbel : Peg Hilllas 

Stanley Kowalstl Marlon Brando 

Harold Mitchell (Mitch) Karl Maiden 

Stella Kowalskl Elm Hunter 

Steve Hubbel Rudy Bond 

Blanche du Bols Jessica Tandy 

Pablo Gonzales Nick Dennis 

A Young Collector Vlto Christ! 

Mexican Woman Edna Thomas 

A Strange Woman Ann Dere 

A Strange Man Richard Garrlck 


tellectual snob, buoys herself up 
with gaudy dreams, spends most 
of her time primping, covers things 
that are dingy with things that 
are bright and flees reality. 

To her brother-in-law she is an 
unforgiveable liar. But it is soon 
apparent to the theatregoer that 
in Mr. Williams' eyes she is one of 
the dispossessed whose experience 
has unfitted her for reality; and 
although his attitude toward her 
is merciful, he does not spare her 
or the playgoer. For the events of 
"Streetcar" lead to a painful con- 
clusion which he does not try to 
avoid. Although Blanche cannot 
face the truth, Mr. Williams does 
in the most imaginative and per- 
ceptive play he has written. 
* * * 

Since he is no literal dramatist 
and writes in none of the conven- 
tional forms, he presents the the- 
atre with many problems. Under 
Blia Kazan's sensitive but concrete 
direction, the theatre has solved 
them admirably. Jo Mielziner has 
provided a beautifully lighted sin- 


gle setting that lightly sketches 
the house and the neighborhood. 
In this shadowy environment the 
performance is a work of great 
beauty. 

Miss Tandy has a remarkably 
long part to play. She is hardly 
ever off the stage, and when she is 
on stage she is almost constantly 
talking — chattering, dreaming 
aloud, wondering, building en- 
chantments out of words. Miss 
Tandy is a trim, agile actress with 
a lovely voice and quick intelli- 
gence. Her performance is almost 
incredibly true. For it does seem 
almost incredible that she could 
understand such an elusive part 
so thoroughly and that she can 
convey it with so many shades and 
impulses that are accurate, reveal- 
ing and true. 

* * * 

The rest of the acting is also of 
very high quality indeed. Marlon 
Brando ' as the quick - tempered, 
scornful, violent mechanic; Karl 
Maiden as a stupid but wondering 
suitor; Kim Hunter as the patient 
though troubled sister — all act not 
only with color and style but with 
insight.. * 

By the usual Broadway stand- 
ards, "A Streetcar Named Desire" 
is too long; not all those words 
are essential. But Mr. Williams is 
entitled to his own independence. 
For he has not forgotten that hu- 
man beings are the basic subject 
of art. Out of poetic imagination 
and ordinary compassion he has 
spun a poignant and luminous 
story. 
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